Soloists of ALEA III: Works of Leonard Bernstein, November 22, 1991 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
1991-11-22
Soloists of ALEA III: Works of
Leonard Bernstein, November 22,
1991
https://hdl.handle.net/2144/32119
Boston University

BOARD OF DIRECTORS 
Co-Presidents 
George Demeter 
Ellen Marie Demeter 
Chairman 
Keith Botsford 
Treasurer 
Electra Cardona 
Wilbur Fullbright 
Sam Headrick 
Vassilis Papaioannou 
HONORARY BOARD MEMBERS 
James T. Lichoulas 
Nick Contos 
EXECUTIVE ADMINISTRATOR 
Synneve Carllno 
855 Commonwealth Avenue 
Boston, MA 02215 
617/353-3340 
OFFICE PERSONNEL 
David Cliffe 
Lorri Frogg6t 
Alex Kalogeras 
Special thanks: Geri Stanton 
BOARD OF ADVISORS 
Luciano Berio 
John Cage 
Joseph Castaldo 
Mario Davidovsky 
Jacob Druckman 
Lukas Foss 
Hans Wemer Henze 
Miko Kelemen 
Leon Kirchner 
Oliver Knussen 
Emst Krenek 
GyOrgy Ugeti 
Donald Martino 
William Thomas McKinley 
Krzysztof Penderecki 
George Perle 
Gunther Schuller 
Vladimir Ussachevsky 
lannis Xenakis 
ALEA Ill SOLOISTS 
Susan Lambert, soprano 
Joan Heller, soprano 
Elad Halperin, clarinet 
Jeff Luke, trumpet 
Robert Marlatt, hom 
John Faleta. trombone 
John Manning, tuba 
Geoffrey Burleson, piano 
Hung-Kuan Chen, piano 
Thomas Stumpf, piano 
ALEA Ill is a contemporary music ensemble in its 14th year of residence at Boston University. 
-This series is funded in part by The Massachusetts Arts Lottery, as administered by the 
Boston Arts Lottery Council; The National Endowment for the Arts; The Foundation for 
Chinese Performing Arts: The New Hampshire Charitable Fund; The Greek Ministry of 
Culture; the European Profitsharing Investment of Hanseatlc Tracfdion: and Boston University. 
ALEA Ill 
Theodore Antoniou, Music Director 
Soloists of Alea Ill 
Friday, November 22, 1991, 8:00 p.m. 
PROGRAM 
Sonata for Clarinet and Piano (1941-2) 
Grazioso 
Andantino-Vivace e Leggiero 
Touches (1980) 
Theme 
Variations 
Coda 
Two Love Songs (1949) 
Extinguish My Eyes (Rilke) 
Elad Halperin, clarinet 
Geoffrey Burleson, piano 
Hung-Kuan Chen, piano 
When My Soul Touches Yours (Rilke) 
Afterthought (1945) 
Silhouette (1946) 
Fanfare for Sima (1948) 
Joan Heller, soprano 
Thomas Stumpf, piano 
- intermission -
Members of the Atlantic Brass Quintet 
A Medley of Bernstein's Musical Theater Works 
"A Little Bit in Love" from Wonderful Town (1953) 
"Who am I" from Peter Pan (1950) 
Selections from West Side Story (1957) 
"Tonight" 
"One Hand, One Heart" 
"Cool" 
"A Boy Like That" 
"Somewhere" 
Susan Lambert, soprano 
Geoffrey Burleson, piano 
L. Bernstein 
L. Bernstein 
L. Bernstein 
L. Bernstein 
About our Musical Director 
Theodore Antoniou, founder and music director, was born in Athens in 1938. He studied violin, voice 
and composition at the National Conservatory in Athens, and went on to study conducting and composition at the 
Hochschule fur Musik, Munich, and at the International Music Courses, Darmstadt. He came to Boston University 
in 1979 as professor of composition and as an ardent proponent of new music. His efforts have placed the 
University at the forefront of contemporary music in Boston and the New England area. 
Mr. Antoniou has published over one hundred works, many of which were commissioned by major 
orchestras around the world. He has received many awards and prizes, including the Richard Strauss Prize from 
the city of Munich, as well as commissions from the Fromm and Koussevitsky Foundations, and from the city of 
Munich for the 1972 Olympic Games. He has conducted major orchestras throughout the world and is widely 
applauded for his organizational efforts to promote contemporary music. 
It is impossible to encapsulate the contributions of Theodore Antoniou to new music and modern 
musicians. His energy and attention are comprehensive, offering opportunities for the composer to be heard and 
for the singer and instrumentalist to play and develop new skills, and creating settings for the listener to hear, 
rehear, consider, and comprehend. As he defines his efforts, 'We encourage and discover new works for our 
century. We love these works and try to transfer this love to the listener." 
About ALEA Ill 
Alea Ill is the contemporary music ensemble in residence at Boston University, a group devoted to 
promoting, playing, and teaching music of the twentieth century. Founded in 1978, Alea Ill is the third such group 
organized by Music Director Theodore Antoniou. The ensemble is consistent with the music it embraces---flexible 
in size, open to experiment and to exploration. Over the years, Alea Ill has offered world-premiere opportunities 
for dozens of contemporary composers, often under the composer's direction, and with extended program notes 
or comments. The group has performed over 525 works by more than 360 composers--most of them living . With 
its inspiration, dozens of other contemporary groups have been formed, offering growing opportunity to young 
composers and musicians to play and comprehend contemporary music. 
L _ _ _ 
About Tonight's Program 
Leonard Bernstein, one of the greatest figures in the history of American music, was well-known for 
his intelligence, his uncommon generosity, his sincerity, and above all, his extraordinary ability as a communicator. 
Vienna Philharmonic cellist Werner Reset described Bernstein saying, "He dedicated himself totally, with his entire 
soul and body. Bernstein transferred everything he was feeling to the audience. They believed him." Bernstein 
sought out not only fellow musicians, but reached out to everyone, illuminating "serious" music, and proving that it 
could be not only exciting, but fun. "Music is something terribly special," he said on a 1958 radio telecast. "It 
doesn't have to pass through the censor of the brain~fore it can reach the heart ... An F-sharp doesn't have to be 
considered in the mind; it is a direct hit, and, therefore, all the more powerful." 
A first-generation Jewish-American, Leonard Bernstein was born in Lawrence, Massachusetts in 1918. 
His father, Sam owned a successful beauty supply business and hoped that his son would someday take over the 
family business. But, at 1 o, Bernstein discovered the piano, and after that he never had a doubt that he would find 
his life in music. Despite his father's disapproval, he continued his studies, at one time playing in a dance band in 
order to earn the money he needed for lessons . 
He graduated from Harvard at 20 with honors, and went on to become the most gifted student of Fritz 
Reiner at the Curtis Institute of Music in Philadelphia and a young protege of Sergei Koussevitsky. The Sonata 
for Clarinet and Plano was composed in 1941 and 1942, when Bernstein was a young musician working out 
of a small studio on the comer of Huntington and Gainsborough Streets. It was first performed by clarinettist David 
Glazer and Bernstein at the Institute of Modem Art (now the Institute for Contemporary Art) in Boston. It made its 
radio premiere in New York during the summer of 1942, played by David Oppenheim over WNYC. During the 
performance, Bernstein became delighted to see a crowd of between 20 and 30 people gathering outside the 
studio. He was later disappointed to find out that the crowd was waiting for Frank Sinatra who was also supposedly 
there that day. 
Bernstein's early instrumental works mirror his preoccupation with vocal music. The two-movement 
clarinet sonata which echoes Hindemith's treatment of jazz, opens with song-like themes which are reminiscent of 
Bernstein 's theater music. His early instrumental compositions also include the Fanfare tor Sima (1948) . 
Written for brass quartet, it was the fifth and last work in a series commissioned by the Julliard Musical Foundation. 
"Bima" was Sergei Koussevitsky's black cocker spaniel, and a footnote in the score mentions that the fanfare "is 
based on the theme whistled in the Koussevitsky household to call the pet." 
Bernstein's early period yielded three song cycles: I Hate Music ( 1943), La Bonne Cuisine (1945), and 
Two Love Songs (1949). The Two Love Songs were taken from the English version of poems by Rainer Maria 
Rilke. They were first publicly performed by the singer Jenny Tourel, albeit the first in a Town Hall recital in 1949, 
and the second at Philharmonic Hall with Allan Rogers as accompanist in 1963. 
The few single vocal compositions of the early creative period include the two solo songs Attenhought 
(1945) and Silhouette (1946) . Attenhought, with words and music by Bernstein , is described as a study 
for his ballet Facsimile which would be composed in 1946. Sllhquette, subtitled "Galilee" is dedicated to Jennie 
Tourel "on her birthday in Israel". It's text was also written by Bernstein and contains a passage imitating the 
sounds of Arabic sing-song. 
ln1942, discouraged by the lack of job opportunities in Boston, a young Bernstein moved to New York 
City where he took a job transcribing music which paid him fifty dollars a week. Within two years, he had published 
his first ballet (Fancy Free), had a hit Broadway show (On the Town), and had made his conducting debut, 
substituting for Bruno Walter at the last moment, and leading the New York Philharmonic in Carnegie Hall. 
His great creative output of the forties and fifties included the musicals, Candide, Wonderful Town, and 
West Side Story, the film score to On the Waterfront, and the ballet, The Age of Anxiety . His compositions 
encompassed all genres: symphonic literature, chamber music, operas, ballets , film scores , and Broadway hits. 
In 1950, Bernstein wrote the musical version of J.M. Barrie's Peter Pan, the story celebrating a boy who 
refuses to grow up, who would rather battle Captain Hook than go to school or to work. Keeping in mind the play's 
young audience, Bernstein composed simple, catchy tunes, among them being: Who Am I ?, My House, Peter, 
Peter, and Never-Never Land. 
In 1952, he accepted the challenge of writing a musical in under five weeks. In 1953, Wonderful Town 
opened in New York to rave reviews . Wonderful Town is the story of two sisters from Ohio who come to New 
York City to try their luck. Settling into a one-room basement apartment in Greenwich Village, the two have no 
peace as many odd characters pass by their windows. Finally, after a series of comic mishaps, the two find success 
in the big city. The two sisters were played by Rosalind Russell and Edith Adams in the musical's premiere, when it 
ran for 559 straight performances on Broadway. 
But, it was West Side Story in 1957 which would be the work to revolutionize the musical theater 
scene. Choreographed and directed by Jerome Robbins, with music by Bernstein and additional lyrics by 
l 
Stephen Sondheim, West Side was a play filled with tragic realism, social criticism, and high drama and it was the 
first musical ever written based on an incident of tragic confrontation. The story of two star-crossed lovers a la 
Romeo and Juliet, Maria and Tony, the show is set amongst warring street gangs, the Jets and the Sharks, in New 
York City . The musical produced a string of Broadway hit songs like Maria, Tonight, Cool, One Hand, One Heart, 
and Somewhere. The film version was released in 1961 and the musical has been performed in many countries in 
many different languages. 
In 1958, Bernstein became the music director of the New York Philharmonic, the first American-born 
conductor to head a top symphony orchestra. He revived the works of Mahler and Nielsen, championed American 
composers, such as Copland and Ives, and programmed a great amount of contemporary music even when he, a 
dedicated tonalist, might have been uncomfortable with it. As conductor, he gave countless memorable 
performances and was well-known for his superior interpretations of the Haydn Masses, Brahms' Symphony No. 1, 
the Second, Fifth, Seventh, and Ninth Symphonies of Mahler, and Stravinsky's Le Sacre du Printemps. After 
leaving the New York Philharmonic in 1969, he travelled the world, guest conducting and maintaining close ties 
with many orchestras, including the Israel and Vienna Philharmonics. 
He was generous not only with his talent, but with his time, teaching and inspiring a new generation of 
conductors, including Michael Tilson Thomas and Seiji Ozawa. He wrote books, lectured at universities, and 
taught talented musicians at the Tanglewood Music Center. He reached out to a broader audience with his 
"Young People's Concerts" and through the broadcast media of radio and television, inviting his audience by 
saying "Come on, sit down next to me, and I'll show you something incredible." 
Bernstein supported social causes, believing that celebrity should be put towards service for the people. 
In 1989, he declined a medal from the Bush administration to protest censorship of an AIDS exhibit by the National 
Endowment of the Arts. 
In his last years, Bernstein remained as busy as ever before. He continued his compositions with the 
Divertimento for orchestra in commemoration of the Boston Symphony's 100th anniversary. In July, 1980, he 
completed Touches, a work for solo piano which was written for the 1981 Sixth Van Cliburn International Piano 
Competition. 
Touches is written in the form of a Chorale, Eight Variations, and a Coda. Although he dedicated the 
piece to "my first love, the keyboard", Bernstein had not written music for piano since 1954. In a foreword, he 
explains the meaning of the title which may be pronounced in either French or English: 
agent. 
TOUCHES = (French) the keys of the keyboard 
= different ieels' of the fingers, hands and arms; deep, light, 
percussive, gliding, floating, prolonged, caressing ... 
= small bits (cf. 'a touch of garlic'); each variation is a SOUP<;On, 
lasting from 20 - 100 seconds apiece. 
= vignettes of discrete emotions: brief musical manisfestation of 
being 'touched', or moved. 
= gestures of love, especially between composer and performer, 
performer and listener ... 
Touches was published in 1981 by Jalni Publications, with Boosey and Hawkes as the sole selling 
In 1985, Bernstein saw a dream come true when he conducted West Side Story for Deustche 
Grammophone with opera singers in the leads ( Kiri Te Kanawa sang the lead role of Maria). In 1986, he oversaw 
the performances of his two operas Trouble in Tahiti and A Quiet Place by the Vienna State Opera. In May, 1986, 
he conducted a concert in London for Queen Elizabeth and Prince Philip. In June, Franeois Mitterand awarded 
him the Legion of Honor in Paris. In 1987, Bernstein received the Siemens award, the most prestigious music 
award in Germany. It has been said that one month before his death, he was planning his next opera for the 
Bastille Opera in Paris. 
Leonard Bernstein was a composer, conductor, and teacher who has touched and influenced musicians 
and people around the world. Wrote journalist John Gruen upon Bernstein's death, "To have been in Leonard 
Bernstein's orbit was to have known the relentless highs and lows of total stardom. Certainly the most dazzling 
American personality of his time, Bernstein was a man tom by emotional surges of every kind. Mostly, however, he 
was able to soar above the vicissitudes of his complex inner being through music making of depth and sublime 
intuitive brilliance. For an entire generation of Americans, he stood for classical music at its most joyful, accessible, 
intimate, comforting, and in his later years, transcendent." 
-
About our Soloists 
Elad Halperln recently made his North American solo debut in a nationally broadcast concert with the 
Boston Pops at Symphony Hall. His first solo performance was at the age of twelve with the Jerusalem Symphony 
under the direction of Gary Bertini. Since then he has appeared with numerous ensembles, including the Israel 
Philharmonic under Zubin Mehta and the Israeli Sinfonieta. Elad has appeared as a guest artist with the Amadeus 
String Quartet, the Vermeer String Quartet, and members of the Boston Symphony Orchestra. Born in Israel, he 
was recommended for further study in the United States by Isaac Stem, Leonard Bernstein, and Zubin Mehta. He 
enrolled at the Juilliard School on a Naumberg Scholarship and earned a bachelor's degree at the age of eighteen. 
Subsequently he enrolled at the Boston University School of Music, where he is currently the recipient of the 
Dean's Scholarship Award and the youngest candidate for the Doctor of Musical Arts degree. Among his 
achievements are awards from the America-Israel Cultural Foundation, the San Francisco Symphony, and the 
Lado Foundation. He has appeared in recitals throughout the United States under the auspices of "Friends of 
Young Musicians" and "Close Encounters with Music," and has been featured in many television and radio 
programs in Israel and the United States. Elad currently coaches with School of Music professor Ethan Sloane. 
Geoffrey Burleson has been critically acclaimed as a "compelling and impressive performer ... well on 
his way to being a concert artist of significance." For three seasons, he has performed in Greece and Boston as 
principal pianist with ALEA Ill. Mr. Burleson has also appeared with the Griffin Ensemble, NuClassix, the Princeton 
Ensemble, Malcolm Lowe, and at Symphony Space and the Bache-Miller Theatre in New York City, the Nantucket 
Piano Festival, and many colleges and universities. As a jazz pianist, he has performed throughout the United 
States and Greece, and has appeared with Bob Mintzer, Pheeroan akLaff, and the ensemble Simon Templar. Mr. 
Burleson has premiered works by Morton Subotnick and Vibian Fine and was winner of the Silver Medal in the 
1985 International Piano Recording Competition. A graduate of the Peabody Conservatory and the New England 
Conservatory, his teachers include Veronica Jochum, Leonard Shure, Lilian Freundlich, and Tinka Knopf. 
Mr. Burleson is Lecturer in Music/Pianist-in residence at the College of the Holy Cross (Worcester, MA) 
and is also an artisVfaculty member of the Montanea Festival in Talloires, France. 
Pianist Hung-Kuan Chen has won many great honors including the Gold Medal of the Arthur 
Rubinstein International Piano Competition in Israel and the Gold Medal of the Busoni International Piano 
Competition in Italy. In 1989, he won the Affiliate Artists Xerox Pianists Competition. A winner of the 1987 Young 
Concert Artists International Auditions, Mr. Chen performed in the 1988 Young Concert Artists Series at the 92nd 
Street Y sponsored by the Walker Fund Prize of YCA. Young Concert Artists awarded him the 1990 Michaels 
Award which brought him a recital at Lincoln Center's Alice Tully Hall--and the concert was sold out. Mr. Chen also 
was the latest recipient of the Bruce Hungerford Memorial Prize. The most recent prize Mr. Chen has received is 
the 1991 Avery Fisher Career Grant. 
Mr. Chen has performed in numerous concerts in Europe including concerto appearances with the 
Tonhalle Orchestra in Switzerland, at the Palais des Arts in Belgium, in Munich's Hercules Salle and in the Serate 
Musicali in Milan, Italy. In Israel, he has appeared as soloist with the Jerusalem Symphony Orchestra, the Israel 
Sinfonietta, and the Israel Chamber Orchestra. Mr. Chen has also performed in the Republic of China and Taiwan. 
In the United States, Mr. Chen has performed as soloist with such orchestras as the Houston Symphony, 
the Grant Park Symphony (Illinois), the Baltimore Symphony, the New Hampshire Symphony, the Santa Rosa 
Symphony (California), the Pittsburgh Symphony, the Victoria Symphony (Texas), the Virginia Symphony and the 
Boston Pops with Arthur Fiedler. In 1987 and 1988, he performed the cycle of Beethoven Piano Sonatas at the 
New England Conservatory and Boston University to acclaim. He has also performed at the Midsummer Mozart 
Festival in San Francisco. His debut compact disc of the 24 Chopin Preludes has recently been released by 
Musjcmasters to rave reviews. 
Mr. Chen earned an Artists Diploma from the New England Conservatory which presented his New York 
debut at Merkin Hall in 1984 and where he studied with Russell Sherman. His previous teachers include Bela 
Nagy and Anthony diBonaventura. 
Joan Heller is a singer of both traditional and avant-garde music. She has sung under the direction of 
such notable conductors as Seiji Ozawa, Gunther Schuller, Michael Tilson Thomas and Arthur Weisberg. Her 
extensive repertoire includes vocal orchestral literature, chamber music, song literature, and dramatic solo music. 
She is one of the founding members of COLLAGE Contemporary Ensemble in Boston . This season her 
appearances as soprano soloist with instrumental ensembles have included COLLAGE Contemporary Ensemble, 
Ashrnont Hill Chamber Players, and the Boston University Chorus. She has given a series of solo recitals with Mr. 
Stumpf: two in Moscow and two in Leningrad, USSR sponsored by the Soviet Concert Organization MUZA, as well 
as recitals at Boston University, The Boston University Tanglewood Institute, Patton House in Groton, and 
participation in the Boston University Mozart Prokofiev Festival. 
In December 1990, she recorded Irwin Bazelon's Legends and Love Letters with COLLAGE 
Contemporary Ensemble . In May 1991, Composers' Recordings Incorporated (CAI) released a compact disc of 
Peter Child's Clare Cycle, also with COLLAGE. NEUMA Compact Discs has recently released her performance of 
Robert Cogan's Utterances. Ms. Heller has also recorded for Golden Crest, Inner city, RCA/Pablo, Sonory and 
UNI-PRO. 
Since 1983, Ms. Heller has been on the voice faculty of Boston University School of Music, where she is 
currently Associate Professor of Voice. Before coming to Boston University, she was an Assistant Professor in 
the Voice Department of Yale University School of Music, teaching there from 1974 to 1983. Since 1986, she has 
been the Director of the Young Artists Vocal Program of the Boston University Tanglewood Institute. 
Thomas Stumpf received his degrees in piano performance from the Mozarteum in Salzburg, Austria, 
and the New England Conservatory of Music in Boston . He won concerto competitions at both institutions, and 
was awarded the the BOsendorfer Prize (Vienna, 1970) and the Lilli Lehmann Medal (Salzburg, 1972). He has 
performed with soprano Rita Streich, soprano Edith Mathis, clarinettist Richard Stoltzman, violist Walter Trampler 
and saxophonist Kenneth Radnofsky. He has also appeared with the Hong Kong Philharmonic, the Boston Pops 
Orchestra, the Lyric Arts Ensemble and numerous other ensembles. 
Mr. Stumpf's repertoire ranges from Bach to avant-guarde. He has premiered many compositions by 
contemporary American composers, including those written specifically forhim by Thomas MicKinley, Patrick 
Littlefield, Thomas Oboe Lee, Stephen Peisch, William Moylan and Robert Ceely. 
Mr. Stumpf also has a distinguished career as a piano teacher and lecturer. From 1979 to 1984 he taught 
at the New England Conservatory. He is currently Associate Professor and Chairman of the Collaborative Piano 
Department at Boston University. He continues to teach at the University of Lowell , where he was head of the 
piano department from 1984 to 1990. 
As North America's foremost young brass ensemble, the Atlantic Brass Quintet has quickly captured 
the attention and praise of audiences and critics across the nation with its exciting performances of traditional and 
contemporary repertoire. Designated as "Young Artists of 1988" by Musical America magazine , the Quintet 
performs more than 100 performances each season coast-to-coast. 
Founded in 1985 at Boston University, the Atlantic Brass Quintet is the recipient of numerous chamber 
music awards including the 1987 grand prizes at the Shoreline Alliance Chamber Music Competition and the 
Carmel Chamber Music Society Competition, as well as the 1988 grand prizes at the Coleman Chamber Music 
Competition, the Summit Brass First International Brass Ensemble Competition, and the Second Annual Rafael 
Mendez International Brass Quintet Competition. In addition, the Atlantic Brass Quintet has distinguished itseH 
through many recital and concert performances including a Carnegie Hall debut with the Empire Brass and its New 
York recital debut at Weill Recital Hall. More recently, the Quintet was chosen to open the 1990 summer concert 
series at Lincoln Center's Damrosch Park, which was broadcast live on WQXR-FM. The Quintet has appeared in 
concert with the American Boychoir, the Jacksonville Symphony, and Mitch Miller. The Atlantic Brass has also 
performed for French President Fran~is Mitterand and President George Bush . 
A leading proponent of contemporary music, the Atlantic Brass Quintet regularly performs works by 
contemporary composers such as Jan Bach, Luciano Berio, Witold Lutoslawski, Richard Dunser, Marti Epstein, 
Alvin Etier, Ray Luke , and Edwin London, whose Brass Quintetthey recently performed as part of ALEA Ill's new 
music recital series in Boston. The Quintet also recently released the world premiere recording of Alexander 
Arutunian's Armenian Scenes. 
The Atlantic Brass Quintet maintains an active role in music education, giving youth concerts and 
masterclasses across the nation and teaching at the Boston University Tanglewood Institute. 
The Atlantic Brass Quintet can be heard on the Northeastern recording of works by Gardner Read with 
Leonard Raver, organist of the New York Philharmonic, a new digital recording of Summit Records, A Musical 
Voyage, and a Christmas recording with the American Boychoir, "Trumpets Sound, Voices Ring, A Joyous 
Christmas." 
l!!I! 
Soprano Susan Lambert enjoys an active concert and cabaret career in Europe and the U.S. with such 
orchestras as the National Orchestra of Greece, ALEA Ill, St. Petersburg Symphony Orchestra, and the 
Philadelphia New Music Group, having premiered over 20 works (including 2 one-act operas and 4 one-act 
musicals) written especially for her. She has sung serveral leading roles from the standard opera and light opera 
repertoire across the country, and has performed legitimate theatre roles such as Emily in Our Town, Maria in West 
Side Story and Polly in The Boyfriend . She has recently completed a summer run as Uesl in The Sound of Music 
to rave reviews. Currently living and working in New York, Susan performs regularly with New Dramatists and has 
recorded extensively on CBS/Utopia and Lycra lables. Susan teaches voice privately in Boston and New York, has 
taught acting at Yale University and musical theatre at Wheelock Family Theatre, Boston Children's Theatre, and 
San Francisco City College. She is the artistic director of the Music Theatre Project, and has choreographed and 
directed for the National Theatre of Greece, as well as several New England youth theatres. Upcoming, she will 
appear in the lead role of a workshop production of the new multi-media opera Chaos in December, in a symphony 
concert engagement in Greece in January, and in the title role in the New York premiere of Amarantha in March. 
Susan received her degree in opera performance from the Philadelphia College of Perfoming Arts. 
Ms. Lambert includes the following notes to our program: 
"When I was asked to participate in this evening of Lenny's 
works, it took me a while to decide what to do and how. Lenny's 
talent, his ideas, his intellect, his physical and sensual presence 
affected and still affects every artist that I have known in a 
profound and indescribable way. So, rather than try to interpret 
or explain him or his music in some way, Geoff and I would like to 
offer a quiet moment of what it feels like to be a part of this great 
artist's music." 
Susan Lambert 
Translations and Texts 
Two Love Songs (1949) 
Poems by Rainer Maria Rilke 
English Translations by Jessie Lemont 
L 
Extinguish my eyes - I still can see you: 
Close my ears - I can hear your footsteps fall: 
And without feet - I still can follow you: 
Voiceless - I can still return your call. 
Break off my arms, and I can embrace you: 
Enfold you with my heart as with a hand: 
Hold my heart, my brain will take fire of you, 
As flax takes fire from a brand! 
And flame will sweep in a flood: 
Through all the singing currents of my blood: 
L 
When my soul touches yours a great chord sings : 
How can I tune it then to other things? 
Oh, if som spot in darkness could be found 
That does not vibrate when your depths sound! 
But ev'rything that touches you and me 
welds us as played strings sound one melody. 
Where, where is the instrument 
whence the sounds flow? 
And whose the magic hand that holds the bow? 
Oh, sweet song! Ohl 
Afterthought (1945) 
Study for the ballet •Facsimile• 
Words and Music by Leonard Bernstein 
The lost one: 
the lost-in-love one never can die. 
The child-heart: 
the bleeding child-heart never can be dry. 
The heart's child 
the wide-eyed heart's child never will cry: 
The love unspoken cannot be a lie! 
(Softer, be softer, my song.) 
We build our own imprisonment 
In the sealed-up oaks of fear: 
We crouch in the old, old trunks: 
Be-numbed by threats of dispossession: 
And though we may send up a timid leaf, 
a tender bough, 
We rise too late to greet our unknown loves. 
SIihouette (1946) 
For Jennie Tourel, on her birthday in Israel 
Words and Music by Leonard Bernstein 
A last little bird on a palm feather riding, 
Black and clean in the afterglow. 
A lone little girl in the olive grove hiding, 
Crooning soft as the sun sinks low: 
oo. Hui hu! 'rrlahl 
An old little jeep through the mountains crawling, 
Tough and tiny against the sun, 
A young Arab shepherd upon his knees falling, 
Allah, Allah, the day is done, 
ea, Heel heel 'rrlah! 
The boys in the dark olive groves assemble, 
Hand in hand in a dancing ring, 
Their eyes to the sun and their lips atremble, 
Drunk with love and the chant they sing : 
Walad ala 'Una, walad ala 'Una, 
Norkod taht el zetunal 
Ahl Hal ha! 'rrlahl 
., 


